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room one can hear the laughter and chatter of the women who
participate in her feminist activities. She launches into an
explanation of feminism which, when she discovered it, was a
catalyst that gave her the confidence to express all that she had
intuited and bottled up:

“It starts off when you're a little girl. You are almost born
angry. You notice the difference between little boys and girls.
At school, you learn that everything has been created and
invented by men. I knew I had to smile, be mischievous and
pretty. People had a low opinion of my intelligence. When 1
tried to speak about things that were important to me I was
told it was nonsense. So I became superficial in order to please.
I saw a choice before me, although I couldn’t formulate it: to
rebel right from the start, or to say to myself, ‘In order to
survive I must become what others want me to be. Otherwise I
will be crushed. It’s evident that people aren’t interested in me,
so to be recognized I will exist for others. In myself I am
nothing.’ I chose the latter course and succeeded in giving the
image that men wanted, always with a nagging feeling of
disquiet.”

Seyrig feels that her role as an actress exemplifies all that is
destructive in the relationship of women to men. “Actresses
represent clearly what men want, and yet they also reveal the
anguish of fulfilling this role, for the public know about the
problems of our personal life. But we also oppress women by
offering them an image which is impossible to live up to. We
set up envy. But that, again, is typical of man’s attempt to sow
discord among women.”

Seyrig discusses the frustrations and constraints of being an
actress and sees a direct comparison with the situation of women
in general. “When I wanted to become an actress I thought I
would have the chance to express myself. What did I do? I
ended up learning texts by heart. After many years, I realized
that I had never expressed myself. I had only expressed what
would make me acceptable. But, on stage, I tried to get through
to women, and I know they understood me, from their letters.
Unlike men, they have a magical, indirect way of telling you
their reactions. It is never explicit or explained. And I com-
municated with them in an indirect, underhand way. It was like






